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EDITORIAL

It seems to be a condition of editing
of it - that one moves house in the lest straightf

ul of my book
cise inaccessinly stored 200 miles avay.

Ustid further notice, then, a1 letters, articles sto.; tor
me should be sent to me c/o Paul Kincaid's address; he will
Tetizect my mall unopened, thus saving postase and guarantasing

that it reaches me wherever I am. Anbody I've given my hotel
address to should continue to use it: I'Ll send them my COA
when T move.

Hew Blood; New Brooms.

One of the functions of Editors is to shape the content and
style of a magazine. Paul and I both have our own ideas for
the future of our respective areas of responsibility, within
probably won't be dramatic, but they will be there, and

quite sure that members will voice their approval or ey
as strongly as ever.

I'm intending for the main feature in each issue to be a
article by a British sf writer, on a subject in or closely
Fealtod o6 tho.at eie1s lnsibich [atheihis 5 special Latarast
or dge. This is che British Science Fiction Assccistion,
et Gl g g bl g o
give them more than a passing nod.

e first article of Albian Writ is a piece
C.5.leuis's

In this issue th
by Mary Gentle which has forced me to look at

Chronicles of Narnia from a totally different perspective.
I want to encourage new names in Vector: Elizabeth Sourbut
argues in What do we do now the Puture is Bere? that SF still

has a future if we put people first: Joe Haldeman ansvers
some (at times) awkward questions from Ken Lake and Geoff
Rippington, and gives some insights on the American Way of
Life in the first part of Vietnam Veteran - Universal Soldior.

Pinally, I too would like to pay tribute to Geoff; he did
an excellent job, and I hope that the new editorial team
can maintain the standards he set.

David V. Barrett

A Note From the Production Bditor:

Volunteer requized uzgencly to assist with the wyolng of
VECTOR. This is an important job, needs someone

the exisiting etltore. Interestad partiss, plesss contact

OREY as soon as possible - Tel: 061-653-6293. Please
Lt nats shis peey ceveretivs 2t is to continve,
it MDST have a good typist!

VIETNAM VETERAN
UNIVERSAL
SOLDIER

“HE'S 5 FOOT 2 AMD HE'S 6 FOOT 4
HE PIGHTS WITH MISSTLES AND WITH SPEARS
HE'S ALL OF 31 AND HE'S ONLY 17

BEEN A SOLDIER YOR A -

- Butey Ste-Marie

JOB HALDEWAN interviewed at the 1984 Burocon/ Eastercon
“SEACON 84", Brighton, by Ken Lake with Geoff Rippington.

PART 1 (Part 2 will appear in VECTOR 127, AUGUST 1965)

LAKE: Your earliest books, which you wrote after - as is
stressed in most of your books - fighting in the
Vietnam war, were books about the wi 4 var features

that the specific plots, or the general ideas, of all or
any of your books, came to you during the war?

The First one, of course, which is not science
t Vietnam, called Mar Year, and
alant sense; that it,

when I sent it in, I had
The editor objected to another minor character getting killed,
and & 4 I should get rid of this professor fellow ((laughs))
 that was me! So I had to sit down and kill myself at the
typewriter, which was an odd sensation.

: 1 read some of The Forever Mar in a magazine. Did
you write this book originally as a series of episodes?

I wrote it as a novel, but it's an episodic novel,
50 1 was able to sell at least 80% of it as magazine
stories. Tt formed itself that way, because of the way that

it does fall into four sections.

HALDRNAN:

veryday occurrences, we remembe:
the high spots, the arresting things. That's perhaps no
defence, because life is not fiction; but I think people
who condemn writers or their individual works for being
episodic, I'm not sure of what they're actually saying,
they're just getting an easy critical handle.

I would suggest, though, that life isn't episodic

it's no good writing a novel like that; you've got to have
a £low behind it anyhow.

BAIDEMAN: There have to be patterns in your episodes, certainly.
1 don't start out a novel to be an episodic novel.

My later ones are much more continuous than the earlier

LAKE: Looking again at The War, my own feeling
was that your female characters have too masculine
attitudes. Is that because that's how you find women, or



a4

how you'd like to find women, or how you fear they're developing,

or how you hope they're developing?

AALDmmC  You keow, that's an o8, and peculiacly British
eriticism. The 1
protagonists.

in the United State:

if you were in a Kibbutz, if you were in
Niok o Sk bt .lnnld-
didn't act as feminin
iy dpadle Hpes thous
an't be cross cultural about what are femini

s

When you say that this is a predominantly English
criticism, perhaps our women are still more feminine,
and certainly less aggressively feminist.

HALDEAN: 1've noticed that!
LAKE: So you feel, perhaps, that you're reflecting something
uhich vould come mare naturally to yeur Amecl
women readers than to men of s in Britain?
Possibly. An American publisher and critic said
to me today that he hadn 't found any contemporary
British writers who are writing female characters who
belicvable.

1axE. aybe they'zs balisvable wo the British. A last question
The Forever

Mar: how did its success affect

Well, T understasd it's bad for a writer to have
Fortunately it vas guite mixed

and were pretty vo!
people didn't like e face that 18 woa all these swerds.

1n fact, I the Nebula Award for political
resacon; not wer politics, but lteary politics. I s op
and The female Man, and a lot of the people

or Dhalgren felt they had to vote
Pemale Man for political reasons, which took votes
sway £rom chip Dalary cestainly o larger book, o sare importast
book in a literary senss
a lot of people were Racior »
literary a book. I just came along at the right time for

t one.

a very complex format; there are reports.
docusentation - and it works. Did you use that format because
it fitted the story, or in order to shape the story that
vay?

1 had in mind, when I started Mindbridge, writing
& Ploce of meta-sctanos fietion; doiance Figtion
about Sciense Fiction. This throwing in of discrete and
accurate-looking graphs and reports and so forth was part
of the joke, because the book is an exte: 1e's
& hasd Science Fiction nove sbout concepts that are totally
ana

s me, be
totaily intattestoal esarcises T cranked it cut, naving
a lot 6f fun with it. I wanted to write a sex scene where
two people were in telepathic concert, and show that it
didn't work, that they couldn't be totally honest and communicating
with each other. I also wanted to have an alien that was
shysleatly aulte bedution dat ot Lhe same time an incarnation

5o 1 hao thase tvo thiogs that T vanted, 208
na-"-xmryml—ldmbh- 1 had 50 much fan with
hat book.

LAKE: You've trown a new light on it for me - I'm going
to go back and read that one again! ALL Ny Sias
Remesbered: 1977, the same year that Mindbridge was published.
Which came first?
I wrote off and on
Sriea, Thet sastly is & ooriection
of novellas about this gurs vith alitile bit of connecting

il 5 Ao

material; not exactly a fix-up, but not the novel that I
had planned to wrif the man. Originally I had thought
s , what went on

them. And

another one, and it
sat around for & long time. In fact, I got the title at
the same time I got the concept for the whole story. I remembel
the night very well. I was sitting at a friend's house:
rock music that he

- the Poneys - and T
sort of teving to angage =y ey elf. I was
going throug oliloquy, and I tried to keep on

going, and I got i g nd red', and T suddenly
T just alamed lato the book: 41d than L went home and | finished

it'with that in mind, which is an odd way for a
i wlesne doguans. 0’8 a1 0381 3 whated the gehiy i
in the most broad,
zn.u character; he’s not in control of his Skt e
o what

of American
and make up s Porrehedeorianlet p-zuuue and s0
forth.



RIPPINGTON: When you were writing the Star Trek novels,
418 you get any idea of why that whole thing
is so popular?

BALDENAN: It's not a simple pheacmenon, but it does have

with sopuping charectars 1ike the sasines aad the Gocter
and so fort

TIEIE, 77; s o SE ke sapRats ToeRtlyy and. by sha

end of it they showed the American flag being

raised on a distant plnult it was very, very parochial.

Taxs; Lets face it, o functios of Amsricss Scismce Fictica
dcan way of life.
BAOBGN: It's Just amosisg vhen (t's on the surface, but

Tera ot ansding uried unders
There's no questioning of the i b i, et

n you think o
U9, E{e Hem it dtutt] even Woea 150
consistent with late Marxlsa-Leninisn

LAKE: Let's come on to Worlds. T saw this in essence as

8 Cook's Tuar of Rarth foom the viswalat of & youg,

ty.
Rl aetack o0 dt, o siapiifioetions thare have

BALDENAN: That's & reasonable simplification. The thing
i3, the book is a set-up for the next one, Worlds
Apart, which is a far better book, and certalnly a lot more
Complex. In the three booke the min character, Merissse

o' Hars n the first one she’s
& Sallov, cather st poicdoesical y-l talented young

woman, but n ented as she thinks she is. I was sort

of making a female version of myself inthat T wi

abows
really want to live.

s, e S o8 (e shen
it. They said ‘That's jnl(
£o.walon, 8o b Tikes! Bew ork I my se
1ived there, but of course, being in pumtishings I jo
in and out of New York all the time. And T love it! It
20 Fi1thy and degrading; fc's a wonderfel Baghtad of & city!
1 spend the Fall semester in Cambriége, Massachusetts, so
I'm a New Englander then: the rest of the year I spend in
my home base in Plorida, because there's no state income
fon Mheen - ant Sl 965w seter w0 W Shat
are rather r given year I doubt that we spend
fewer than a hundred ﬂay- traviling. My family is from Oklahoma
That influences some

y got it, they

ing are mid-western:
but T don't know that it's good for a ko s analytical
about the level of his writing - it either works or it doesn't.

When I came into science fiction, most writers and
editors still had the mental picture of a spaceship

the
actusily to be uaed for amything.

MALDEMAM; I find it very frustrating. I understand

of resources to build it unless they did bend the Defence
rtsent. I don't see it as a direct weapon of wvar, but

even a communications satellite can be a weapon.

LAKE: It's a point, that we only came into the Space Age

because we had World War IT.

RIPPINGTON: It's unfair to ask you, in a way, but you've

(Bows Ciuoush Yistuaky which we sen't tealiy

a8 if we're going full circle again
- o puuuy Eroa oue aidt aten Surk fad Ve PAINAMRSS
thin:

visuali

IAKE: That was just chivalric adventure!

RIPPINGTON: If we could have had hor: would have
donai But you hed the: same Ching Fcentiy Lh
Grenada. Do you think it is going full circle?

HALDEMAN: Well, that's the nature of history, isn't it?

my office all day and

rybody
vas rend: and tearing their hair about

this fucking island that we'd just stomped on. And them

the Harris and such polls case cut, and we found out that

et o€ Mearica s in fawour of this barberic thisg that

we had done. I don hat that vas in the American
Ei%, bt 16" Gapeesston tosee 4% sonfiraet:




THE POWER OF THE PAGAN
Mary Gentle

i
is notable for the power of its social realism.

n a recent issue of The Wamen's Periodical I came across

remarks

“It would be easy to love Jesus as
if he were Aslai

he should be loved,

been o Jover of Warnia for lenger chan I care to remember,
but with a break. Somwhere about the age of six oF seven,
prifl g g v bbb ki vd the mrnts

a when I was nine, someor
1 var = Tasskion:

mmortal, invisible

ZTead an author, deliberately blinding oneself to his major
theme? Well, it was that or not read them at all. And there
the matter rested. Until I read the resark paraphrased above.
Mmereupon light davned:

e Masnian Chronicles are pomertul fantasies. What is it
=fui? Bacs 50 the pm- is ther anything
about that power?

And the answer to that is: No.

There! hool of critical thought that says the last
Serson you should ask about a book is the author, and to

some egree 1°111 go slong with that. A ook ia tests 1

read the Narnian Chromicles
Cheistian - as many
children seem to do - then t! author's
intention and un\ux x.puunm;m.. Gap, did 1 say? A

great yawning here's C.S.Lewis himself on what
el

“I thought 1 saw how stories of this kind could ats
bast a certain inhibition which had paralysed much

of my ewn religlon dn chitdhood. Why did one fina

§t 50 hard to feel as one was told one ought to feel
about God or about the sutferings of Christ? I thought
the chief reason was that one

An obligation can freeze feeling:
4id harm. The whole subject we

£ it were something medical. But supposing

world, stripping them
School associations, one could make them for the first
tine ay eal potency? Could one not thus

steal past those watchful dragons? I though one could.”

©On the face of it, that's fair enough. Here is this Christian
author, with a Christian message, sitting down to encode

it into the Narnian world. But wait a minute - - that isa't
the way it happened. Where did Narnia begin? Lewis again:

“All my seven Narnian books...begin with seeing pictures
in my head. At first they were not s story, just pictures.
The Liom all began with a picture o un carrying

22, beiin sntlpurouls Eaacanoey vood,: Thla pistare
had been in my mind since I was about sixteen.

o ¥ vas Tikag. 1 said to myself:
to make a story about it'

“etes

vood. ..Nr.Tumnus, of course; whose library included
ana Their wa nyen?"

1 and ancient classical world of the Greek Myths - Aslan’s
victory in Prisce about with the aid of Bacchus,
Silenus, and the 'wild girl' a

sure, for the kiddies,

Witch and The Mardrobe - ha:

Christianised background: straight out of Anderson's ‘Snow

Queen'; and the ‘traitor’ Edmund is far more like Xay than

he is like Judas. While we're on the subject, though, what
Lewin's borrowings?

“0nly Lewis could take all myth and ransack it for
his dramatis pe: taking what he feaded vhezsver
be fousd it chroughant iterature, bit msing Lt 6o

much his own that whatever 'orig:

may find, there is no thought of .nym“

i plagiarisn.

(C.5.Lewiss A Blography, R.L.Green and W.Hooper)

A.guote fros the scmewhat, cour-Crinadly bock, Opiatons can
differ: having read most of C. iction, I should
Gi%e vo s (Aot oo ook Evum rin an Msaratmie with the
indiscriminate taste of a jackdaw, and signally failed to
kowledge idiom, and wholesale borrowing. Undoubtedly it
worked, in the Narnia books, and more power to his elbow,
s ‘ransack’ the

ot be
Rion pngun- - well, Lewis read Green's The Wood
The Time Porgot in manuscript. I have a Ballantine edition

another warld, the tesptatis

Ge1ight. an Green adaitas +he (Lewis) had also been stimulated,
perhaps subconsciously, by reading the manuscript of a friend's
ook of a similar kind, to costinue with his own tale -

seens to ha

arawn some ideas from what

he

To return, however, to the beginnings of Narnia. The fa

the mental picture of a r old boy...Nothing Christian
here. n

An
thet {oa'c surpeisiay
writings of Hooper and Green, Lewis's Northern Ireland childhood
Sesia St Firee s have insptied hia with e distaste for
religion. e wrote juvenilia about Boxen, a land of animals
drossed as hunan: Lved not in anything magical but

in political Machiavellianism. At the same time he had

certain experiences - 'joy' - that were at first associated
with landscape, and later with myths the

northern sagas of Baldur and Odi
Later he came to associate them vith 3 Christien experience,
but lewis, when the seeds of the Narnian Chronicles wer
sown, was not a Christian.

t men were regarded as gods after their death...

50 Christianity came
Lewis: Letter to Arthur Greeves)

Sow I'm not saying that peoplem aren’t etitled to change

their minds, nor that a conversion in later life isn't perfectly
valid. The point I labour is that Narnia has certain pa

roots. But,, moving on, what's the next stage?

“And somewhere, after he had suddenly begun writing
again and was deep into Narnia, 'suddenly Aslan came




is
that the Marnian books explain much
especially the S0 let's look
at the parallel

Well, then, Aslsn fsn't the Son of God in the vay that Jesss
was: he fsn’t the Incarnation - by which I mean
ooyt o g Ml g s < T
except when ha's shape-changing to be a lamd, in Dawn Treader,
or various animals in Horse and his Boy. so ve Can say that
Aslan doesn’t live a mortal life and then become translated
at his £ irseitisn, Frim St T oua: make Cuts Al bady

he same supranatural lion-body both before and after
his sacrifice on the stone table.

. before you tell me I've missed the poin
quence is very affecting. Thats anathe 1as
page of The Last battle, are two passages I can't read i
being reduced to tears. But let's step back a little and
sEeLyan: Mtan d1ai e slarisioed, anditsivhon cpens,

This isn't specifically Christian,

AYth that all agricultural-based civilisstions come up with.
Som parecm: 344 dnoicints got, st die so that the community
will live; a shape buried deep in the subconscious of us

211, and the Chriatisn story tosches that meelithic nerve.

prosdpete)

poets.
ar, Rupert Brooke in particular, for its full flower.
However I don't want to do what Levix himself dous 20 much
of in That Mideous Strength, that
o 0 Taook dom. It s perfenly true that Lews
he never intended a one-to-one ce between the
Tanian and eur versiom of Chrletiaaiey T¢ Chriat were
incarnated in a world like ours, but mot ours, what might
happen? So, from Walter Hooper's Past Watchful Dragoms,
1 reproduce the following letter that Lewis wrote to someone
Wwho taxed him on just that point:

1) The crestion of Narmia is the Son of God creating
a world (not specially our world).

2) Jadis plucking the apple is, like Adam's sin, an
act of disobedience, but it doesn't fill the same
place as his plucking did his. She was already
fallen before she ate it.

3) The stone table is meant to remind ono Of Moses'
tabl

L i Bosurrsction of halen ace the Session

b
not exactly alik

5) Edmund is like Judas a...traitor. But unlike Judas
Be"fapentd s s fungiven (da a0 Soubt Diden vould
have £

6) At the v.edge of the Narnian world Aslan begins
to appear more like Christ as he is know in that
vorld.

Aos aat sumiay et ifacn

Last Judgement, are like g of Aatichrist
= oy oot

Marnia, then, is a stage less real than our world (and I
40 not speak in literary terms), being created by the Son
of God rather than God himself. But when it comes to Jadis,
and Digory's Uncle Andrew, in The s Mephow...this
s where Lewis starts to avoid the hard Christain questions.
"Already fallen,® remember? All the evil in Narnia coses

fom outaide. The Wnite Witch/ladis comes [rom Charn (oh
how T and Andrew £ ; and later on the
managed

Judas’ betrayal was necessary, and so inevitable. But Lewis
just plain side-steps the whole issve...

A minor digression to dmund, before we come to the end
of the world. As Hooper says in Past Waf . Christ

a
fox thalr children. Mhat's powecful here is Nasslmm, st
religs

faking up goint 6 from above: I would like to state, for

voice’
e glittering mane of a li

ghem 18 =y pre-cristisn sesing, believe that 4 lica could
have any good reason fom thet | 1ividg oitarset
of power and beauty'. Twenty years on, it still doesn

zing true...

Sut onwards to The Last Battle. Attitudes change:
£1nd the end of this hook very mocing (more of that laterl.
As 2 child, it was -apart from the end - my lesst favourite
S5 S0 Sk Wl ks, TE e £* Narnian book.
® somathing 1 fomd vecy disficelt to piapoxt.
ottt fgremis o Al
his finger right on it:

“If The last Battle is re-red less often than the other
fairy tales - and I don't know that it is - this is

take place in the old, familiar Narnia, are so extremely
painful to read. Almost everything we have come to

bit, taken from us. Our sense of los:
e we are allowed -

get back to 'norma:

Hooper feels that we are compensated for this by the fact
of life with Aslan, afterwards, I tend to disagree. I think
1o is where Lewis's didactic Christianity got
the upper hand over his pagan, Arthurian, and Northern source
Ho was deternined to have a Last Judgement on Narnia. 50
Setaceined chat charactars vho in cther books have un throesh
= weithon; S5y kalad Hligh <id Jobied:~ dre bae Sulaell e
s2 Blstr thecs {n 50 tansen siven, In stocy-tarme. fof AMice
failore. Tcept that Locis dacreed Narnis shoild end. Ultimtely,
O BaEsfeate GO0 \ea Veiy 1ike Jukgvah/Tevah - withobltasina:

care to lambast those who don't share his views,
£rom the comparatively good-natured portrayal of the ‘atheist’
Gwarf in Prisce Caspian (who doesn't believe in Aslan).

£9 S ool Icaut etiichn o empromatie bsertin Al

hool Susmerhill in The Silver Chair, here
ilies n;.u-nm House*

£ the
peop] the idea that boys
and girls should be allowed to do what they liked...All




sorts of things went on which at an ordinary school

would have been found out and st: R aie s caem

but at this school they weren't. Or even if they were,

the people who did them were not e o pia;
The Head said they were interesting psychological cases...

Even at six, one is avare that allowances have to be made
t - or even the occasional bat in
at the end of The Last Battle,
lan‘s reality, is too long
it for the same reasons.

Earlier 1 said The Last Battle vasn't a 'proper’ Narnian

ther
will almys be et oveciep batmas Chriatiss and hamanist
values on and humanist and pagan values on
the other.

I've alresdy pcken of th Clusaical 4nd dersanis elaments
in the Narnian mythos. Lec!
closer to home: Lat's look, to be preo
“hd King Blaund, Queen Susan and Gveen Lucy, and the Court
at Cair Parave:

“Marnia is a monarchical sociaty, ona in which there
is loyal and joyful obedience 8 thow
the hierarchical scale. (o

Guch. Yoa, trees antmck o o confortable fack for o soslalis
Like me. But N a literary monarchy - that is to

sar, 1t Hiag | eihcta Covtiy tad m11 the sckle Teiskts
gne, Roland and Oliver; it's King
well, what it really is is that

Zemenbe:
noticesbly missing from every court in history?

And of course, the 'Court' isa't a specifically Christisn

institution. There's Mallory, Lancelot,
grans the Celtic tales of Pinn and t
Red Branch knights, of Math and Ma 3 he court

£ s high plece, looking dova om & castle like

“...a great star resting
t, O Man,’ said Aslan,

because you are the first-born, and
will be High King over all the rest.

And because I love Narnia I will say nothing at all on the
xp:

I wonder if the Christiamity of Mallory has any relevance

today? Was it wise of Lewis, in Prince Caspian, to link
Sotar with ihe erisadars? fissurloally spakisg, they ssen
to have bk, 0 o o literary

cru
one would be extremely ill: .avma to -my “that aro
to real-life experience...Mhich brings me back to Christianity.

There {8 8o much borrowed, in Narnia. The heroes-who-sleep—
to-vake-again - granted they are not normally two bays and
two girls from the twentieth century, but the legend, ah,
the legend of sleeping hero! I may be wrong, but I think
the resurrection got tacked onto the Jesus legend fairly
late in the day, along with the virgin birth, and other

- Mychs is a word T use in 5o pejorative
There are certain the human
it wosld be strange if Christianity hd 4ot axteactad
Christian of themselve:

sens
payche;
a few...but they are mot

‘s voyage, bravely

) The “brigatness
vein sttached to

o
Yoaskly, aes 1 Soceemend
& odour’ of Aslan, which had

Boly Gratl, hich has its ow Exltic ansestor the life-sivig
Cauldron of Ceridwen. Borrowings.. n Dave

ek s Fooa it sebe mamsreiitar and 1 the acawand
Bis o, the Tieras (my be Live for ever) s fron the Aeubian
Wights - possibly by way of The Mikado. ver Chair's

knights and ladies are from Spenser, and  rinee E3ice pancs
a startling resemblance to Prince Hamlet. The end of The
Last Battle:

jthat vas not. the resl Sarnia. Thut hed o besimning

and an end. It was only a shadow or

Narnia which has always been here and always it

be here: just as our own world, England and all, is
or copy of scmething in Aslan's real

pondence
you will €lad. % be plains I dcn"t accuss lavis of plasiarim.
1 do say that he has drawn from multiple sources, and tha

very few are Christian in their origin.

A few last words. Mainly because I can see one arg

Yes, all ¢ 1a are true - but don't you
. they all pre-figure Christianity. Or as Lewin said:
only half a man, and th only

man, so neither was well without the other,
Sox gl i b Setiad SAALYENLSE came into
the

Somthing in thet bathers aa. Putly Le'n the ides of millions
e the;

for simple certainties.

I seem to have strayed awvay from Narmian matters, which
oot wy istention, Do pastate Sheat whese the Wernis
Satten, ey Dssly asedd the pesblons

e Ches

forpimion ol oo oo fi4
y are most powerful, ol i m. 1

can resd them as Pagan, but if I ng, it

That 1 an'c quite et back the pagan Atian that i had before

someone told that child abost Chri:

is always past re
analyse the landscape of ead as
ey pgodbe i e potagatbiiorug el ot

Saatt eriticns

"ibe tdvarse 051t Gritlilom 14 siiilay chuoad by Sibar
than purely literary reasons, such critice may be
divided roughly into the sceptics and the sentimentalists.
mirclds e al cutlenatly;
sentation of some of the children
- Bdmund for his early treachery,

dull and badly-written,
condescending, cliche-ridden, devoid of any characterisation

and Green define the critics.
hoves Falk to £1% B
=, 1t's & ompeic
to say that the are condes
be a right Heavy nnu. at times. Regarding the unpleasantness:

n solid pnmm detail.



"Those who dislike...do so very thoroughly.” Tt may sound
that way, reading this; but if it does, you're under a mis-
could go on at great length, listing what

you without having to refer to the
Books; if I did so, it would be longer.

One can speculate about why it is that so many people can,
if not warned, read the Narnian Chronicles without noticing

the Christianity. Were he alive, Lewis would probably put

Lewis thought the pagan world prefigured Christisnity. Turn
the argument round, say that Christianity might be an accumulation
of pagan festivals, ana

when you remove the last layer of onion, the whole thing's
vanished.

WHAT DO WE DO NOW THAT

THE FUTURE IS HERE?

{ULE o A e G SpR ISR e
Elizabeth Sourbus the follow-up panel, and here expands
on shat she sald thes

reasoning behind this choice of title seems to be something
like the following: Science Piction is about the future.

th all those statements, starting with the 1

The future is here.

o frightaning proposition: It semms to reflect the mood
h looks ever backwards, which celebrates
Lveraary evary veahs and talks of & syshioai Gélden
Age in our fathers' time. If the future is here today, what
of tomorrow? This statement seems to imply that it's all
ve caught up with the future, we've had our ration.
0la granafather's clock stops here.

But the reasoning which brought us this proposition is false.
Wost ot what was'‘pred{oted’ in sarly seieace tictisn has
not come to pass. We'll never see Heinlein's millionaire

hiring one mechanic to do up a derelict spaceship to
him to the Moon

take
Nobody's building humanoid robots, except
of the standard science fiction ideasd
have. bean aither VeLttan to death O overtaksn by sventa

but in no real sense is the future here. We still don't know
what will happen tomorrow; we still do know, with a reasonable
degree of certainty, that tomorrow will come. Science fiction,
e [lkeratice of chavga, phe itrstuse vo.ofbem sst in

).
Many

X of a Golden Aghe, the S
£rom those years still dominate the po 11s, and
sequels to books written twenty or forty years ago are immensely
popular. Certainly there was some excellent fiction written

in those d:

T lovea

vt Aadivideat ovals Meveves BEiTIiset; tn do HEY
Eittha; Gac £a £t stmee: smaarirs AT puebing Tha s teetspe:
fiction can svay popular opinion and d

Science fiction is a product of its time. It could never
have grown without the changes in {deaclogy begun by ¢
Tndustrial Revolution. The technological triumphs and erosion
of religious beliefs stemming from that time led to an ideclogy
justifying scientific research as intrinsic to the nature
and p human existence. Scientific optimism was perhaps
at its height during the late nineteenth and carly twentieth
centuries when it seemed as if science could solve all the
world's problems, By 1939 Sernal (3) y commenting
aiasm for scientific progress.
Gernaback, Campbell, and their stable of writers rosisted
thin, snd ¢riad to cosveet Maricas youth Lo the sstestifis
d-view via science fiction. In the 19608 the swing towards
iatvituitinesd BRASUER Ehougik Win WiSTOERt th esciel
of the transmutati xual frankness,
Sads milectivity apparantiy allen to'the acientiflc vorld
view. Since then, science and technology have been increasingly
mistrusted by the majority of science fiction writers. The
£aith in science per se has vanished, and is yet to be replaced
new faith. "It is now a commonplace,® says Patrick
Parrinder (4),

ely influential
SEMULS, e diipticel, s anpmunq conclusion is
that tomorrow has been cancell

But why should science fiction writers have despaired at
all? Most of them are middle-class citizens of affluent societies.

has argued convincingly that
science fiction is descriptive of the present, as seen by

the author in power of science fiction is that
by setting a story in the future

or a parallel world, we can look at the present from a different xm\um." force,
angle. tine,

is essential to industry, but further then

ever achieving control of the vorld as the "scientific elite®
by H.G.Mells and others. Science is no longer a

but a servant of big business. At the

science fiction has ventured out of its ghetto,
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a0 has Lteelt been saken up by big busin questioning,
aubversive drive is being diluted by a publishing Lndustzy
uhich is interested only in making a quick few megabu

Is it not possible, then, that this despair stems, so
et tian (ke Ehth of Thal bottd, 4e oy \he €hC6 o8 B
science fiction author?

If o, it's about time that we snapped out of it. The world
is not interested in our self-indulgent breast-beating. Control
over the use of ce may ha n taken over by business-
men and politicians with little or no scientific knowledge,
but science itself is not to bl Por science fiction authors
%o attack, or turne their backs on, science is to mistake
the root of the problem. Science and technology simply constitute
hich is available to us, and which ma
ot aqainst tachaolosy is abeurd;

e

2

is being misused in terrifying vays. One of t
facing wodern sclescs.Eietion ia to show bow 1t can alse
be used constructively, and how it is being used comstructively.

It 4s curreatly tashiomable to proghesy doom, and lacge susbers
scien

of fiction write:

asongst othe: , Simon (7), and, independently, Stine
(8), have to say. Surely it makes sense at least to postulate
an attractive future, and to strive towards it.

the pogular fiction ia a1 post-talcaset sowils sod asomplat

opes readyl ea
in reality. Why don't we concentrate scme Of our attention
here?

Science fiction, like any branch of literature, is only of
mportance when it is dealing directly and relevantly. in
Whatever guise, with the current concerns of its readers.
Escapism has its place, but it is ultimately unsatisfying

and unhelpful. Western civilisation, and in its wake the

14, is passing through a time of change, and the literature
Will inevitably reflect that change. If we wish to see science
fiction vital and thriving, we should root it in the concerns
of the present, and not the images of the past.

Isaas Asimov has split the history of science fiction into
four periods, according to ¢ features. (9) H

time we stopped looking exclusively backwards, and began
to face the Lmadiste futsce. Ne take ith ts the lesecs
that we have learnt fram the last sixty years of =
e e e T o i aen
us. T believe that we et thace fri ez, 408 aciance
fiction writers can help to show thy

Notes

1) Robert A Heinlein "Requies” (short story, 1939, Street
& Smith publications.

2)  In her introduction to the 1983 Ace edition of The
v of Darkness

3)  Bernal, J.D. The World, The Plesh, and the Devil,
reprinted Jonathan Cape, 1970.

4)  Parrinder, P. Science Picticn and the sciestific world-
view (essay)

5)  Griffiths, J. three Tomorrows: American British and
Soviet Sciemec Piction; Macaillan, 1960.

Bl . Discontent in American Sciesce Fictiom: S
tuties 4, pare D Duarch 1977) pp. 313,

7)) See Stine, G. Harry, Global 2000: ‘desd Wromg® (article)

Analog, January 1984.
8)  stine, G. Harry, The Bopeful Puture; Macmillan 1983.
S Giiat LA mead b detiacs BiGeLon 2 iew meLLY
to Beinlein, Jases Gunn, ed., New American Library,
1979, p.5.

Liz Sourbut

SECOND GLANCE
Paul Kincaid

There's no letter column in this issue of Vector,
item in the last issue certainly aroused inte:
reassessment.
of Keith Roberts' Pavane by L.J.Nurst prompted both Steven
T 128 3ut1th Sanen ¢o yrits & ith cunteary plaioe

o the nost aiaplan and meet revasatny
o T P memie, and dne ther 1 carcainly open b0 mesy

but one

suggested:
(1936-1960), soctlogy-dominant 1950-1963) and seyle-deminant
since ther.

Serle is. Lupoctant, bt oaly insofar
mood or reveal character. Once it becomes an
the risk of sinking into decadent self-indulgence.
What was once 4 powerful medium full of ideas and fine story-
telliag beoome maraly asclisction of claver plays en vords

and dazzling emptine s keep our styl the content
must come first.

If 1 could propose a fifth period, to begin in 1985, and
X out its dominant feature, I would suggest that we cancentrate
what

big business corporations. So the fifth period: peopl dtnaas;
or if you prefer, grass-roots-dominant, 1985 onwards.

Wy viaw onthe ook ein ba Faed 1s e BSPA's bibliography
of Keith Ro! which is now available. But it is certainly
ity O iacing other readings of (hib muiti-layered novel.
First a lott Steven Tew, then & seviaw by Judich Hanne
oxisinally published in Science Policy Journs

ng recently read Keith Roberts' Pavame for the first time,
T resa vih Led.urst's exanination of it 1 am pursisd
by certain elements of his interpretation which seem to have
given hin unecessary difficulty. There are two points I wish

to make, one minor, the other essential to an interpretation

of the work. The minor point is the symbolism of the White

Boat, for symbolism it certainly is. The very colour white
represents the enlightenment of freedom and progress in contrast
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o the black and supressed world of Becky's home. Where the
White Boat comes from is not really tant in the context
of this story, it is simply another pointer to the forces
of science bubbling under the surface of this reality. The
does not fit well into the structure of Pavame, which
probably explain its exclusion £rom previcus British efiticas.
It serves only as a sidelight on the story, a literary exercise
Clisting adbaotly o (ha:aln oF the witss Sovion.

e poiat 1a to do with the view that Peveae s o futare

ary, Carte Gutat “The csstls..

d out u-m.u,

sts parallel to this one -
until being destroyed. (In my edition the
“Brother John® aplecds La set i the mumer of 1985, putting
later events a fair way into the future.)

As in Gregory Benford's Timescape, the follies of one reality
informs and saves another. For this to happen is warped, a
warping which is sensed by Margaret Strange the younger. In
Pavane, time is split into (at least) two realities, and there
27 places 4t vhich tias varps s that these reslities sceshow
eade: Tls 1473 Gomon haypsting i aleisnisite
history lotion, meet writecs sesaiog to ses sary
chas S e S A S ki iy

Brother John of the Adhelmian Order finds himself sussoned
o Dubris to record with pen, ink and colour wash the operations
by nquisition strives to extirpate heresies. On

he speaks God and
the Saints preserve me, I en. » runs avay,
possessed by visions, to become a focus for English rebellion
against the rule of the Church of Rome.

Keith Roberts creates an alternative mid-twentieth

5t Nvene (Fivee pnhulhed
ics of British

Eirst tine the whole

set of stories has been included in the one volume

To suggest that lroth-r - Sohay ehe artist Caveinated daspite
his horror by th e e
o S ey 0n Resatane Cie et (02 o Slkory. Seaiti
out, is surely ridiculously far-fetched. The two

doubts and questions into a science-fictional alternative

world that helps Roberts, or any other writer, or reader of
their works, to remain sane?

orthodox y be sai science: an imaginary worl
o constossted s oA g oo g g O
can pursue a logical proof to some hypothesi:

skt st el et e

Ethic which led to secular; cism an
pesissrmcfeomriprgy S oe o geaerie i
the narrative, but as a mechanisa never examined or explo:
not as a purpose.

Roberts® insistence

It's the fairies most resders can't sumllon

their existence any attespt to explain the vor
ooy et e oz o et g e
soft-baked social science. 1'd suggest, however, that the
fairies are not a whimsical flav in a serious sociological
work, but are intended to point a warning against fallin
Tor 1he chvious seatologioe Sldeiigar: thesticiie, ol
another dimension to that

In this dey aad age taking fatriex mesiveely is giftiosls

That is one differunce botvesn Tewan aod out woeld. Pevane's

people believe in God, £ the rule

E Chs Chicens Robocts dnes nok. comait himetlE tothe wicsthscs
the Fairie:

5 Cot) e ous 1o the Fositp 4nd powds. of

story? Kipling's Puck of

S0 wtat part have thay in fobmr

the tradition of the Dymchurch Flit, when
17¢h
" says

gt gt il gl Taicies 1ofe mgland, be the
ncury broadside ballad "Farewsll Rewards and Fa
“a7 whlch we mote that fairies/Mere of the o1d profe
songs were Ave Maries,/Their dances were procession.’
dinye siemitese e Mad ) Catioio o ettt et e i

aié foatar ¢ climte of Beller in supernatural
go0d and

evil. Secularism was encourage
nation of individual conscience.

Ly ottt
once the
t, the task

jhed and

1 judgement has replaced
tais < aratee

aot even & Aon-existent God playing Slce with the miverse:

In the world of Pavame, ruled by Religion and watched
by Fairies but
f£alls but i

3

powers, husan suffering is gi nd
Te minar evil of the tortures Infiicted by the Inguisition
prevents the greater evil of lessness, anomie and modern
alienation. Suffering inflicted deliberately, as part of

grand plan, is nobler than merely accidental suffering: that
is the arguable assumption underlying any nostalgia for this
state of affair:

Rober author, plays God inflicting suffering at will
S Tt i Sdigach Ragteatey it bl gtasd ien,, Hoe/zend
Basithe. Puisynowe, oF sovins:et VIL Detosan. wocia: Apimossbias
£ the inexorable of tise in each, and 8o is able

to compare, contrast and judge between, that world and this.




BOOK
REVIEWS

Secker & Warburg, 1984, 60lpp, £9.95

Reviewed by Martyn Taylor

“to speak untruthtully with intent to nislesd or
Iecatver 5 comvey. o faise tupcension ox pEGtise Asoeptisn.’
To a greater or lesser extent, and with greater or lesser
effect, we lie every day. There is the 'littlc white lie'

= SIULL gut baci ko you etaub shat. ! and A8 Lare fheed

lie - "The cheque is in the post.” There is the lie diplomatic
(personal) - "My dear, you look gl et by
diplomatic (impersonal) "Sovereignty is negotiable.”
is the commercial
1ie political "The National Health Service is safe in our
hands. * eels of human intercourse are greased with
i

know the precise extent, texture and content

A very seall nusuber of people cannot distinguigh between
truth and lie on any personal level and thersby never succeed
in fooling anyone. With one exception. They always, but
aluays, fool themselves.

BxtmAturovich Eyatinskt Ln e ok ocsench introduced
Mnin fom the first volume of his memoirs.
mcct him again on the stesser ‘Rio Cruz’ fleeing the
Eoiohavi)s oa s way o Comsmastiseple. Ne is a Jacher,
S50, & peidigkile wid s crcitie dtis His ego is of
aind boggling proportions, believing himself to be a temporal
Messiah:

g Gipada document-case were available
Fauit the world refased it

recamptionts

*Ihia la why I en convinoed thain wee pecscnally responsibie
for ny frustration and misery, because Koly
when Korenski w rehroun.

Perhaps it is unsurprising that such a character should
believe that it is sufficient for him to say anything, no
matter how abaurd, for it to be accepted. In America he
hola: part English and part Prench, and to prove
his Englishness he says of a non-rigid dirigible:

“The British had named them...after the legendary Colomel
Blinp, one of their great patriots.

this to some Ku Klux Klan bigwigs. Perhaps his total, innocent
conviction makes his tales convincing, I shouldn't like
to say. But his fragile hold in everyday reality is reslly

contespt of any non-white Anglo Saxon Protestant

race would place the average Klan mesber among the lists
of the enlightened. Kis life is the personification of this
insane convirtion.

Edited By
Paul Kincaid

Ak 4istiug et X UiapLoh Lot this volume as I did
the first, Mosever T pusmeried
150 wos Siasafiaed bf Messoockta siteceriag

Dater, spmraiing: Seeasivez

of the darker, hidden aspects to our nature within his withering
brand of anarcho-fasci: erywhere he sees the
agents of the Jewiah-Oriental-Bolshevik (and probably Martian!
conapLracy which is Carthegs, and they ace out to dot him

at all times. Why him? Well, as I've said, he believes him

<the genius who could provids nnolasioal £ix For Chebetianity.
Aagest St Laale any aoct at Ciclasianity yoo might recognise

t is based - loosely, -y loosely - on Orthodoxy with
Brsantiim at its centee and the Tear of all the Russis

ith
(along with {den:ifving Aryanism wit: Pan-Slavism). Mi:

you, we find him hopped up to the eyeballs kneeling behind
= child prostitste considerably more often thar we
Bim ¢ ais Knees in prayer. His explanation for that is
simple:
“The truth is that the real conspiracy has been hatching
for centuries, so perverting the Christian world it
is now barely recognized!®

and, of course, the Tsars were remounced for their desocracy!

1f there is one taleat always evident in Moorcock's work
thi.

conned by

a pair of carpet-bagging paper lawyers in Memphis (Temn.)
and the ultimate lie machine, Hollywood. Whenever he is
in trouble he finds help in the strangest places - with
anarcho-symaiculists in Bows, the Klax, then the Mafia and

“I now believe most people suffer from serious chemical
hould be searching for the correct

which directly feed the brain...
which never affect us physically,
could be entering the cortex, reacting, sa)

mgmetism in the strests andon alectric apalses

Sy = esl 1ike duking frismds with the wel
b e g et

which sounds familiar to anyone concerned about lead in
petrol, and

“He was dragged down in the end, however, by the Great
Depression. People seem to think of this as some kind
of natural force, like a drought or an earthquake.
Ask any Ukranian if Stalin was an earthquake.
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which is here se days we are all expected to bow
down before the perfect 'market'. But of course, those are
my mania bumps being massaged. For every example of ‘sense’
there are dozens of lunacy.

1is a remarkable book both in scope, approach and writing,

ted by Pyatinski
requency of their expression diminshes

Shels aopalling mvect, slthoush Lt most be oumed

entirely in character. The middle of the book

Teeds, ard S llrruullu characters are not

i Soe a

book ~

ened by sight of Liberty
pyepered sopplies of cocatas,

rs eager to support his dreams and whores unlimited
for Pyatinski.

BJad Pyatinski a fraction of the tyalem he claims for himself

car of no great innovation. Par from being 2 noble inventor

he is a mechanic - and this is intended
mechani Shoul

fascinating. The logic of Pyatinski is perfectly circuitous.
Any rebuttal of his views only confirms them. His life only
confirms thes. His failure is proof positive of the comspiracy,
and the circle is unbroken th the

it a commentary upon us and all Moorcock's previous work.
2o “enjoy® ahis ook requizes's parsersity all too recommissble

in Pyatineki, but then which of us is not perverse?
‘em and veey

IANGINARY MAGNITUDE - Stanislaw Lem
Secker & Warburg, 1985, 248pp, £8.95
Reviewed by L.J.Hurst

This latest book by Stanislaw Lem consists of the Prefaces
to five works by five different authors published in the
twenty-first century. In A Perfect Vacuum Lem wrote straight-
faced reviews on non-existant books - novels with titl

like "Gruppenfuhror Louis XIV" and *Gigamesh (sic)
s "Tho Inponsibility of Life" and

bes the witty®; if that
the book La tngendous but 1t doss not

s comic, although it is funney

it is nothing like The Cyberiad. It is interesting,

thought-provoking, well-produced (each extract gets a different
typeface, for instance) but only borderline sf. And I would
recommend it for its educational values as much as for its
power of fictional creation.

Each chapter, or Preface, is a parody of one style of work
(but not a parody of a particular author's style of writing),
and the

The first, “Necr:
02 book ot igh-clase pocaogreghic A-cay plates - & secd-
venti S

by

The second.
o 12 abost bactacis Chusk fo cmEAiouts 1a mass

code - 1 suppose this is the Voyage to Laputa brought up
to date, and a knock at the chimp and gorilla tariners in

The fourth, “Verstrand's Extelopedia
in 44 Magnetomes® describes an electronic encyclopedia,
which not only descrihes the Eutery. saktiar shia thy: pest
but also changes the text in your ccording to the
probability of the future events px-u: ed - a knoc)

Hermann Kahn and Prestel at the same ti

In those three sections, and in another,

Lem keeps up the punning and neologisms that must keep his
Cranslators vorking Gvertiss, and the gross exsgeratioes
(Like the 44 magentomes) are there as well but never for

perscnality far better than say, Isaac Asisov i
The Bicentennial Man.

Although these are Prefaces to non-existent books it is
dircioms bo Sroak theman tlotion. Moe Lo Beatuges 1
writes
deeabounsgig oy Suring and Jotn
ol matin 256" evanshe LSachick GE TSR X ik
reminded at times of C.H.Waddington
but Tem appoarcd fizsts the Polish edition of this book
A 10 eritas have stooped beiag

cognised.
Tooght Rt g Al on deviopment
Magnitude is sf, it {s hard sf: it deals

with the way professionals encounter science and technology

in their work, and how they report it. Imagi tude

is a thought- Poookiag booky| Eaongh L6 atiitinet attrict

a large readers!

A ward T vauld ues to dessribe it is Nesponsible: it panders
neither to nor to petty

e e s e lppreil:hev
- Solaris includes a chapter of dialectical analysis of

how a planetary life evolves, even though Lem has never
seemed to be a Marxist writer, the philosophy of

the computers may not be his philosophy - but it also shows
£ SeLiiry o Vhe saatiath aud deciings (A mdt ot the
Ancrican in origin) that seems
¢ Laveale'a facge'aree that fhea badp dvoisss
by other althors which daserves co be filled. You caly have
to compare this with Colussust

to see that. Writers and readers can I

or
n a lot from it.

CHASTLY BEYOND BELIEF: THE SCIENCE FICTION AND FANTASY BOOK
or NS -~ Meil Gaiman and

Arrow, 1985, 344pp, £2.50

Reviewed by Terry Broome

It is a great temptation to play along with the book and
im that this is a singularly excellent work. Excellent
because it is invaluable to the serious sf writer, filling
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the gap all sf writers have found on their bookshelves between
the Oxford Guide to Eaglish Literature and the Collins Book
of Quotations. But also because it doesn't suffer from being
the fixst volume of = series and cen thersfors stand oa its
0 fom foni. ox tetacion, O clive, o —or whatever the
case may be. It is self— We hope. We hope, but of
omror ve hacw bertar. This book Aighlighia Jest sese of
the very typical faults dominant in the written and the visual
st tields.

1f you're a serious writer, but can see the joke in you
sicuation, this book ie for you. Punaily enough, what I said
about it being useful is, unfortunately, very true. When

yet again, you've had your latest blockbuster returned with
e chatomary rejaction Siip; fake ot four copy of The mnisien
Fiction LaStary Mook Gf Qutatiocs and Took Tt the
similarities between p: ur work and those quoted
Eeniins SWelleoclin it unqm-l thought?1* you'd exclaim,
amazod, perhaps even

From the lurid front cover, complete with o e ity
SoenrLiy St comale 1a space:

=

1imply on top of the pile in the IN tray, and noted my preconceptions.
They were as follows

1) Eachanters Bnd Game is popular, so it must be terridl
1 TXAL D i ity Sttt A eratas Sonitaees
SSARit finfay plaesy 1L AL iiEonommLY
nases and twee maps.
3) 1t's Book Pive of a series, The Belgariad, and

't stand

I picked up the book and started reading. At ten to one I
put it down again. Preconception 1i wrong. Preconception
2: wrong. Preconception 3: wrong.

s Ropotieag
Th asaily Glogtired; th e Mack oves; remsiota wilh Svers
blown or totally untrue blurbs (*Buy this book or your head
will explode:®), this is a delight. Ga Newsan, critics
extraordinaire, and mesbers of the British Fantasy Society,
have done possibly the first, trve, coffeetable reference
book.

An introduction by Harry Harrison is followed by sections
on books and films. These are split into chapters on blurb-
writing, stereotypes in sf, language (on Insults: “Clam it,

you squint-eyed slime lizard!® - Smith's Lensman, )
pieesiacionaila & puy (w3, Selislen, verims
et a o= taking i guthors® Lowm, sCience, mustats,

i ey nm-n“n-. There.
hrases, which h

» ever - ohapeer on satab
+ ian Siradeed 1R the\form Gt & Gut

The chapter on £ila-hyping is especially rib-tickling. For
exanple, the publicity poster thet went vith the 1973 £1ims
Progs, states: “Today the pond, tomorrow the world!®

A few illustrations wouldn't have gone amiss, but the taae
would have put the price of the book beyond anything

fans could accept of afford, bet the eaitors intersperse
the quotes with some amusing observations and anecdotes,
Thlch fe.oan of hechock’s stresgtin. 111, 1 vosld have
liked to have seen a still of the closing shots from, &
name one film, Amityville 3, with that !Aant lastic iy
bobbing around on its string. But yos can't have everything.

Something else that could have been explored is music. The
amount of Stuff recorded that contains Sf themes, is, forgive
the pun, and 1ike

Earth and Kot Gossip's I Lost My Heart to a Starship Trooper
would have been quite at home quoted in this book.

There are small quibbles.

A chapter on writers, of course, couldn't have been overlooked,

One of the less offensive ones is taken from Philip Jose
Facner's Riders , "If Jules Verne could
Zoally nave looked in the future of say, AD 1966, he would
have crapped his pants.

12 you ace: fxnilinr vich soms of the quates; Supparummy

<2 3o Save: ceed
asttast, thm preseen
Con SUE11 meen emceptionally fusney and esharcassingly avkvard,
if not awfel.

indisputably indispensable.

Corgi, 1985, 372pp, €1.95

Reviewed by Sue Thomason

9:30 a sleoty Friday night. Wearily, T drain tha dregs
g e A Ry g

Now 4 tars: Bud Geme Lx popular,
in that it doesn't go in for oc high-flom Lusaguage, o

r with its intellectual or llyll:u:
superiority. The story's pruiu is not exactly original.
Young Garion, guided by his grandfather the

. meating people from many nations
national quite

a good reason for this fantasy motif is given in the
book). Meanwhile his future bride the Princess Ce'Nedra is
raising an army to confront the Forces of Evil and provide
a showy diversion so that Garion gets overlooked by the Bad
God until the last minute.

This is all good, standard stuff. But there is a real backbone
of morality under the fancy clothes and magic weapons. And
150 nomething increasingly rare in epic fantasy,
k- Tane characters
ault of

dignity, but they don't insist on standing on it.

And okay, it has got maps, and it has got funny but
the descriptions in the book are clear enough to make the
=aps an extra flosrish rather than a dire necessity. And
the names are believeable-

And yes, it is Book Pive of the series, and I've cbviously
misosd saferences to things that hagpaned in earlier book
St che: ok dovs dtamd s 8 stocy L4 fta ol =it

want to go and read the other four now, and find ocut e
Trve miseeds.

Full marks to David Eddings for an entertaining, unpretentious
read!

THE SEVENTH GATE - Geraldine Harril

Unwin, 1983, 243pp, £€2.95
Reviewed by NMelen Mclab

Seventh Gate is the fourth and final volume in the Seven

Citadels quartet, a fact which put

haven't read the previous three

I looked at the map, the family tree and the plot synopsis
before unenthustastically starting to ma, to discover i

better than the r and the blurb implied.

ek et Ry, ol et o St L demt

with his half brother Forollkin, to obtain the seven ki

to the gates of the Imprisoned Saviour which are in the I:.npuq
sh

six of the keys and two more travellil when m.y
are taken captive by Brigasds. The story datails their
and subsequent adventures on the road to the sevent

mal
is the character of Kerish. He Ls 'Godborn', a @i endant.
of fa1din; the 904 vho founded the Inperial dynasty, iy



in his face with its large, inhuman purple and golden eyes,
he is a prince from a dynasty which is visibly different
from the people they rule, nevertheless he doubts the value
of his quest, the value of the Emperor and the godborn to

the people they rule. It's impossible to get a full picture

ugh not developed at length, it added an unexpected
linension to the story.

The background to the fantasy world is thorough and full

of detail without seeming too contrived although much of

& teisti ety padionbly, T vi{siag ta ebbpiane’ st
if it doe xcitement neither does it jar. It is
Sa1) SemFia Waorst for a6 o Aix (Rt £med teed e uther
three volumes £irst, which is a lot more than I though I'd
say at the beginning; none of the other characters are a
rounded or developed as Kerish but his character had an
arigiaalicy Whish I 1ikesy 1t'a sk & pectioianty shougne
peowking bocks But then ev fantasles are; howaver

recommend it to fantasy devotees as a good read which is

a bit above the usual.

Unwin, 1984, 233pp, €2.95

Reviewed by Paul Kincaid

It took me a long time to get into this book. It took me

even more left unsaid, and il

Bivine Sbecence iz, sparse. saaxing. ellipticel sovel.
1t suggests, yet rarely fills in the deta hat
e Sock. in is' carried theeesh

and impressions of the eteit:
s expectations and settle
into a place all its own. A true original.

Oh it is hard work, for a long time you struggle in a maelstron
ana

into place. And all the hard work is worth it.

novel in which you become abs
experience.

orbed, a thouroughly enjoyable

The story involves a girl Cho and her cat Divine Endurance.
though through the course of the novel it gradually unfolds

that neither is what ook opens they inhabit
China.

of human civilisation

things running dovn,

t permeates the whole novel.

Guneth Jones has written for children before now, but Divis
Endurance is her first novel for adults. It is & debut that
takes my breath away.

Not that it is perfect. The allusive and ellusive quality

those who had read the book

befck pas dnd Fy S Healing
that writing of this quality must uit eventuall

£x
there is a large cast of Beatiin, ssh 0% m.nmy

Also
of some of the secondary characters tends to blur
at the edges. Nor am 1 totally happy with a novel that 0 P

its point of view as this does.

But these are quibbles. I vas totally caught up in the book,
hieves incredible effects, an can quarrel with

STUDIES TN SPECULATIVE PICTION - Approaches to the fiction
of Ursula K. Le Guin - James W. Bittner (xvii + 161pp)

THE POLITICS OF PANTASY: C..
D.Rossi (x + 143pp)

lewis and J.R.R.Tolkein - Lee

ART AND THE SCIKNCK PICTION NOVEL

THE UNIPIED RI G: \TIVE
= Frank sadler (xvi +117pp)

UMI Res €28.50 each

reh Press, 1985,
Reviewed by Colin Greenland

These are nos. 4, 1C and 11 of a new line, Studies in Speculative

Fiction: a doren critical works published by UMI Research

Press in America and distributed here by Bowker Publishing

Company. Other subjects in the series include Ray Bradbury,

Mary Shelley, feminist and soviet sf, and Kia Stanley Robinson's

study of Phlip K. Dick. The high price indicates (and ensures)
Eithass ark paciabial vl i dsabontenipnd doatini

Lincariest they are sleader hardbacks, clesaly profoced bot

remarkably drably designed in grey. Ae anyome vho knovs

£ publishing will imediately guess, each of my

1

1573, 1572 sad 1974 respectively. Aad tharata the reb.

ames W. Bittner's thesis is that the key to the work of

o
Fhukion, Mistacien) foss
the past and the future.

and romsatic viaion, myth and scisnce.

D. Rossi's thesis is
Tolkain, fantasy offared

that, for both C.S.Lewis and J.R.R.
an escape from their "dismay at
political reality” and a way of delineating an ideal world,
didactic or consolatory, where spirtual salvation could be
physically achieved by efforts of virtue

plag Shdtasty thaate da GOME seoan eetunss fiction formally

denonstrat modern science has altered our perceptions

o careaees end Toe wmiuarues IE Tmecasncs n pibtire e

our relation to nature rather than presents a picture of

wcatins il Keldiinetentan oy [ouating b dgsitclons of

relativity in  protabbiivy.dn Ragoct

on Lity u, and time in Slar

Bivtiita vork oo i Gula Iy theibint ut O buneh He examines
evement in terms derived from her own philosophy,

the right
hand of 1ight. This is what Bittaer calls the principle of
complementarity. He also shows that the pattern of the journey,
the tradition of the quest, structures most of her work in
circles: voyage, discovery, return. The same movement of

going forvard to go back, which in an essay on the Earthsea
trilogy Tom Shippey called "osillation®, has characterized

her career overall. Her last real novel was called The Begianing
Place (Threshold in the UK). Bittner clearly demonstrates
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the Hainish cycle to be Le Guin's synthesis of forward-looking,
Asimovian st with her father's macro-historical research
into racial origins. He observes that *in 1966, when she
Arew on her father's anthroplogy to invent the Ekumen,...instead
of extending the chronology of her Hainish future history

e novesl set prgressively farther in the
The book that should clinch Bittner's argument is,
of course, Malafrema, in which Le Guin returned to Orsinia,
the country of the stories she wrote before ever turning
her hand to science fiction - but Nalafrena
in the year that Bittner submitted this thesis, and thous
Do has revised the text for poblication, he has mot browght
it up to cate.

The looming absence of Malafresa
it'sa

domdinak montl. itk
book anyway. But it does remind us, eve:

Toat Rittass'e siady is fcomclers, and theefars

fortmataly cudated.

. D. Rossi's thesis on Lewis and Tolkein vas subsi
In 1972, What ha missed wes The Silmarillion, published e
Torss Taters Mo has insertad tuo belef vefarssota
Risspelling it sach tims, but omitsit £rom Al Blhl-\wr.ph’
and clearly has not read it. His account of the
Seviopment of Tolan's veeld ia st of mch mm.nc. without
the material that has been unearthed for The Silma

S5 0ia volima SaCatakal sid Rest Tacn: Chert fes Sihst
oddities too: Rossie confuses Bilbo with FProdo, credits Tolkei
Stk s ponrertatant dagine st 2% andlparelenk Ln Whteavlkelng
The Lord of The Rings as The Ring, as if it were all Wag:

inatesd oF only Sons et iv. Tha most ingortant srroe Saoushs

42 40 sowst's o titla. Fiia Ls not u tudr of the “Politics
.8t L2, hoe avia of the patitlos of Lavie

fantasies, which are, the least, ru:xlun.xy.
Loat by Migale, Rosei has <4 edait, aspee
ogy whose political face is complete oo {5
status quo® (sic). Recognising shrewdly that in The Hobbit
Smaug's hoard signifies, indeed comstitutes, political power,
he says of its dispersal: "Political power is left to the
heroes who are great enough and good enough to weild it*
Tolkein's “real Interest is in Chrcacters 1ihe M1bo, vho
are unable to cope with political society”.

“As an oberver of politics, " Rossi says, "Lewis, like Langland ,

et e aetates 00 thatc
irmd {n perslentra. |

T Shond grotably, & this
which Lewis shares,

point, notice the reition prejudice,
against ‘wogs'.

robably. Rossi steers well clear of any political analysis
embarr.

as 5o often, that they were both profoundly conservative

and not open to discussion. As far as he can under his inconvenient
title, Rossi respects and perpetuates their silence. What

he does in BaLta chets St Blagtiontas, dhelt oarrin
from the world into Christianity, and the fantasi

Rossi's thesis is simply a rehearsal
of the Case for Lewis and Tolkein's respectabili ty, addressed
to academic examiners who believe it already.

Also mistitled, as far as I can see, is Prank Sadler's The
Unified Ring: Marrative Art and the Sci ction Novel.
Zt's only secondarily about narrative art, primarily about
the philosophy of science; nor is the image of the “unified
ring” explained, though it is presumably meant to stand in
some kind of opposition to Lois and Stephen Rose's 1970 book
The Shattered Ring. This, Sacler says, “anayl impact
of modern science on man‘s guest for meaning through a study
of contemporary science fiction®.

te in Aristotle's sense, but exhibic
terminancy of fors®. This is because
“the philosophical implications of the theory of relativiers
sathematics

The texts through which he traces these philosophical influences

caestion; Mogortion Feheliithy Aiany
On the strength of them, he a
that “the science fiction novel ha

are The Rinstein Inte:
Slaughterhouse-Five.

£Nly eipecininiay. ook hat *a new 1
is in the proce meistng-. Wi, in 1974 1 thought g0
10 6ad T ales miote & ‘thasis tryiny to piriate ar doctocate
examiners that it was so; and I also (if Chris Priest wi

forgive my mentioning it) had my thesis published

The Entropy tion, in 1983 - though mot befors ken
the opportunity to insert one or two crucial historical
qualifications. rs Sadler all but obsolete is the

emerging, due not to radical rethinking in science but to
subsequent economic and socic-psychological shifts that he
completely overlooks, even in hindsight.

The trouble with having your thesis published is that, rather
like the mills of God, the presses of academia grind slowly.
while the rest of the world, that's you and me, hurry on

by

FUTURK WAR WOVELS: AN ANNOTATED BILICGRAPHY OF WORKS TN
[NGLISH PUBLISWED SINCE 1946 — John Newnan and Michael Unsworth

ress, CLIO Distribution Sewrvices, 55 St.Thomas St.,
Oxford OXI 13G: 1985, 93pp, £34.8(

Reviewed by Keith Preeman

Pirst reaction on receiving this type of book s to wonder
s and, if one can establish that purpose,

in it? One purpose a cynic could immediately
think of is that the whole exercise is to provide two academice
with a publllhed book for use in gaining tenure. We will

ignore that possibility.

g

191 books are listed in chronological order of publication
and a brief description of
the

S5 glemn, Tica Y seeiin
2) to give a complete lists
mnuml published in Mglish,

(B) to give a brief description so that future researchers

can fors an opinion on what each book is sbout (actual war,
aftermath of war etc) and () to gain the authors kudos if
1m0t money. Heving defined the teras we can now approsch the

body of the

Obviously any book of this nature can only be correct up

only interested
£ 5o use their vords -axcludes stori

of space travel beyond the moon, time travel, x..w..z, beings,
parallel universes, alternative history, and ma

think of several novels not included (

that Roared
ut two - a scan along my own boo)

reveals another couple. Such carping is inevitable but

this kind of work must be as nearly complet ible

or its usefulness will be very quickly discredited.

Purpose (a) is not carried out succesfully in that I can
The Moon i

Purpose (b) in one I'm happier to accept as having been

accomplished. I've dipped into the book and looked up the

necessarily brief amnotations for novels that 1ve read

in almost every case 1 can agree, sllowing for subjactive

(personal) differences, with the authors' description of
risation and military details.

ta, where they occur, are of a very minor nature

and probably of no conseque:

20 tm comm e the ehicd retacn for publishing the book
sately forecast
can see,

hen my advice is try and
get your local library to purchase it...

THR AMGCEIOOM BAG _George R.2.Martin
NEL, 1985, 333pp, £2.95



Reviewed by Tom A.Jones

This fsn't 2 science fiction book. I think it's debatable

What this book is about is the Sixties and the nostalgia
for the si: h does not seem limited to those who
were part of that generation. George R.R.Martin obviously
was part of that generation, and 5o was I; I've heard all
the bands and musicians 1isted at the front of the book,

and bought their LPs (when I couldn't tape them), T felt

the outrage when the Chicago police rioted at the Democratic
convention, and was against the Vietnam war, and sat in at
university. In retrospect some of it was a game. I've changed,
my ideas have changed, I've not been trus to those early
principals.

Why am T boring you with this? Because I want you to understand
that I cannot judge this book objectively, I can identify
oo well with the characters.

Onto the plot. The Nazgul are the archetypal 60s band and

e kii1isy of their lead singer, Mobbine, 2t the West Mise

rock festival in 1971 is considered the end of the 60s. On

& istoeton Bty people would consider the Altmount

€ uv.x S Lt e Rogrl ¥ Mg msisct JREESE S WL

ympathy for the Devil® to be the end of the

rn. uuqul area composite of many 60s bands, it's so
spot aspects of Paul McCartney and John Lennon mixed

1568 Lhe fony criter/bass pliyer eod the 1ead alnper. The

content and style opf some of the songs is reminiscent of

the Stones’ "Sympathy for the Devil® and "Jumping Jack Plash®.

Spotting all the sources would require a better knowledge

of the music and musiicians than I have.

ston:
605,
Y b

The book follows the attempt of a mysteriou:
TevRIRtiUNL), g04p > risseroce Che Bisul, the-wetet
band and how they follow the concert trail
back to West Mesa.

The hero is Sandy Blair, ex-underground journalist and now
a critically accepted but not unpopular novelist. Fe starts
by investigating the murder of the Nazgul's old manager and
eventually becomes involved in the reunion.

Th book is in two halves
h e

the first 1 to the reunion
ents (ouaﬂny s mhe tin

fox Blaix, Iateceparaed with the alecusnions ate periods
by Blair and nces
s amplify the experiences and explore their relevance.
Sramatic svests you might have expacted to casd sbout

90 on in the background.

half Blair finds Edam Morse, the man trying
nd eventually becomes publicist for
the group. Tne dramatic events move to centre stage
often involving Blair who becomes a pivotal figure. Whilst
he continues to re-examine his life he is forced to make
decisions which will dictate not only his future but also
that of Meorica, wnd partapa the world. (souds coray. bt
it isn't when you r

T anjored the first Mif, T omld relate to the cmpecience
s poverful, very

seens g el a0
Shts very Rty soms oF Somphen &

This is an interesting book. Those who were part of the 60s
generation, even if only peripherally like myself, should
£nd mckis. cosstier. paries sany of Chal o St

e not part of that
era 1 don S e this eex A1) sedm; Puchepe it widl
be interesting, throwing some light on those times or perhaps
it will be confusing, cryptic. For example in tne final dream/
the and of chapter 26 many of the ghosts

I'm glad George R.R.Martin wrote this book, and I hope it
helped to exorcise his ghosts.

THE CowriuENT OF LIES

Gollancz, 1985, 274pp, £9.95
Reviewed by Jim England

No doubt it will soon be commonplace for books to be weitten
by machines, about machines and for machines. Much science

left to the reader to judge whethe:
the effort. Splashed across the front cover of
the assertion by Arthur C Clarke:

“Dactcloms will ingeove EmEsCieter mALL w cox
5" 30 conpletaly that ve can't tell what's
The Continent of Lies deals

otz
Vith thia subject beitilemsryer

e Safiiot bA1o dontasthg shaeied clurke i
the book,

setuaily ¢
Hhorea shivan £ o about

a
ecause

e cephaples snd
arly known by the inhabitants of

30 791, They. or the hallucinations
give rise to, are “the ultimate entertainment mediua®.
ovel concerns Quinjin's quest to find and destroy
creator* of a dreasbean whose effects on his twelve or

areanbeans
aistant
Yy

quoting for its machine-like prose:

"We exited into a proneseed nursery - a sprawling grotto
abuzz with neuroactivity amplifiers, guanine vats,
Senise flasks, cytasise viale, thymine tube, castion
chambars, Mighly jattanted cmit

technicians. It o siaee, T kuw, §
prossisogeiuiiabedrn ol lisidon
In processing such a broadcast, the machines regulated

the plassids repiicated 1ike md,
torning it into 3 phreneseed.”

o be said that the book often
very Sstuosionsitye: hex Siameas fon

7. abook e Ln tve. thoesand submitied mancssEifts
are currently achieving publication?) The writer has cultivated
duch a0 (p. 82 *3ohnia Tooked

o the cradit side, 1t hay
cx

imovian tendancy to explain
a twelve or
mself behind the surface polish
& 15 B Aiwost. topmmsiise ba duneot e edverpiee
individual personality. The book sets out to be an ejoyable
extravaganza about dreams and fails partly because the dreams
Sascyibed te s mrtit(otaily saioelied o0 fo Bz o rélition
or nightnares, in which emotion but no physical
it t it e

Despite this reviewer's v:

thel Bk w31 geciably sl
vell, thanks to publisher -

hype and the praise of Art!



18

R e i b
to the dust cover bl
Foinbay Ve atiiaca Flattoat:

¢t year and, according
ow as an exciting

THE BOOK OF BEING - Ian Matsos
Gollancz, 1985, 184pp, €8.95
Reviewed by K.V.Bailey

of Being is the 1

¢ of a trilogy which, so the

s denoumen:
taken together have this in comson with a mystery novel (the
winding-up of which reviewers must withold): they contain

ity TBGoAth oF Uelan®, Bet as the plintreomen Roverss

SE AR e s SR ST W
besath ot e breathing in tune with these, the

Tards of o1d Earth mast have worked their cesporary
i Tamiiius of westity - AF dosund tom'he: veomhut

The action, not only of the River books, but of so
realistic a novel as "u is in accord with

guinslagionl grinilpler et {u Siie Linel voimm
of the trilosy Tan vt

offer his readers a “flux

ceams and branches! So infinite & pool o
actuals woven i

of possiibiliti

“Grand Climacteric®
Ros

the author camnot easily in the
Balloon® and “Afterword®)
Instead he moves, predictably,
in low-key and at times parodic
vein, pitching the narrative towards fictional rationalising
rather than tovards fictional mythologising. It is one option;
and it works in so far as its backward-looking 'correspondences’
2ay 1sad the rester to & mental nd emcticnal recepitulation
€24 reapgraisal of sythpoels ressnance
Book of Being, B 'vhola teiiony, A sesdes yawilidng
o Seset e intansios ant Siacialive of Chtv stodk Sectas
could experience a little of the irritation that often accompanies
2 mystery writer's playing the joker.

S oo Aioeagri R s Los el hoi s o ovledge
Book of the River and The tars. Retrospectively

Sireceed hinta and allusions in Pace T wAiL only AySLEY.

:
tory forward to the infant-priestess's embarking
Part 11 she is whisked away t

o
“Palace of Enchantment®, the domain of the Gargantuan philosophisin
Th

chet, Wardolue. Palace and forest gotting axe desceibed
("a medley of coarsewoods

e alien gastronomy
tering. Following
the drug-dream verbal duel between the Worm
204 its prisstess-emissary, satersaining 8 are all thets
anges, but now tactically geared to the approaching God-
St SHitis mus Teiing Mirescty G Ylwe's Geateciors

the tapestries of time". After
being “hosted” under Welliconia-1ike suas, and then ancns
Stapledon plant-peopl; o her the apocalypse
or apotheosis - of the n-.mp. Por Inmgtirsve Sierati
and metaphysical sophistication Part ITT is unrivalled i
the trilogy - except perhaps by the opening of "Marya's Narrative®
in The Book of Stars.

Xeep up with
lefe with
kind of

Aniiinardd bacited, e Gl gestionn sia
hie: are st intended ta. W are deliberstaly
caly s ghost ot & art IV ve are &

Keith Roberts world. The descriptions of palacotechnic artefacts
(Archimedes screw,

queducts, water-gas balloon!
they featur

in pre-Timestop narrative.

specially

and, for all its definitive tone, the (here still unrevealed)
"Afterword® strangely tends to reinforce rather than undermine
such a vi
Tet 4t vould be quite wrong to sive any. iagr

1 fasginings, the ‘impossible’
Tack aarthy subetance. Tooect oo

i
ric events (the 'heart of the rose' experience:
T state” {lluminations) with eating, drinking, fishing,

between subjective and object:
focus, keep the action, however biza
There s & stylistic victiosity that e -huu
aystic raphsody

stream of ousness” , ey
parodyiag hoth deyibalopising asd strocturaliss
sustained by a flow of good, fast story-telling, a feature

rticalarly true of The Book of Being, shaped
s a fitting coda to this intricately composed trilogy, which

poen - where,

is also a riddle - and a
The Book of the Stars,
anything else”

else: such
Comaciouness and memcry to the semmingly inssnsete Flood
of occurrences in ‘outer' space and time.

120pp, €5.95
Reviewed by Wik Morton

This first novel comes from the Gollanc: Children and Young

Endearing quality about Speilbinder

S GF €5 Ganc¥ioRling o0 Hhe 1609 BOE Vsmat are ety
evocative, perhap:

Eogiien. “ohe won has sudked the Treen suk of Lhe Grenst;

created a vivid scena, as did "...the field breathed off

its heat in a shimmer." There is atmosph n and
obviously, Bowkett has drawn on hi. experiences

interest to the iniquitous presence of vandalism and viotence
Repartee between the friends seems natural, as does the wit.

On the surface, this is good, even wholesome - characters

using words like flippin' and flamin' - lightweight stuff.

Yet it is a little more than that, too, for Tony's slow realisation
possesses 40 vacessy ahility Litroduoes cholce inte

and £ he eirat tina, he s reslly atraid
v (ha shoras pones o 45 bestaatay to apgeaciat
supernatural elements are t; o tir: i

iy, svoialng aoy dnaraEitisn e 1o al) handied vith
ure hand, and clearly the characters have meaning for the

FouLeveryhoty,mabe: fhe:oueruod choles} Sdokt:nemn o
be asking. Or would the secret popwer alter you, increase
667 Mould you be breve ssd boi ghough to sccept
it, with its dangers, the
secretiveness? As his mentor says, “The power that Thave




324 San osMve 4z 5 mocysiacialoe mayla than aial toseis
realise what yor
b gt —,u as balckemithe forge metal oF e.rpﬂnur.‘

is little melodrama, even in the denousent when the
get uppance. The heroics are credible for not being
excessive or flamboyant.

It would not surprise me if Tony and his magical friend did

appear in another book, possibly to continue the boy's esoteric
schooling, rather like the Arthur and Merlin team in
T.E.Mhite's classic. vas an undemanding, pleasant

ead and I would recommend it for any young teenagers.

TONORROWS - Isasc Asimov

Granada, 1985, 236pp, £8.95

Reviewed by Wigel Richardsan
What can be said about the reissue of a twenty-six ycar old
collection of stories, the of which have since been
anthologised and the rest of interest only to completists?
the world really need yet another Asimov reprint? Bracing
1f, I find myself answering "yes" to this. There are
teenage boys who would not
aries did not regularly retsock
rke - I offer my:

Enough,
library tickets would have gone

in my early teens, and the
if you'll pardon the inevitable
a closed book to me. Essentially,
boys, producing work that looks like grown-up fiction but
that presents the universe in simplistic black and white
terms that a twelve year old can not merely grasp but can
connect with

Take the longest story 1a the took, "Pral
1t tells of a who is led to believe that he

other work - what twelve year old boy has not fantswised
this scenario?

“The Ugly Little Boy" is undoubtably the best story in the
collection and possibly the best thing Asimov has ever written:
it is also one of his most unrepresentative stories, being

more convcerned with people than robots or galactic empires.
It is the only Asimov story I've read in which the characters
come alive and become more than mere mouthpieces for Asimov's
interminable lect The story is straightforvard, telling
of the doveloping m.em..m; botween a nurse and
child scooped from the past, and although the ending is inevitable
and somewhat .n:mml, it works on levels that few other
Asimov stories attain to.

hal

et ramitrtag gt atoxtat; Ty, SALL)the Stoublan of

the World* and "The Peeling of Power® are more than one notion
SRR g ity of 3 compiter out Noriin o (NN OW
Sibimi the Skt Aot 4 wman hiy 40 me in
Eax futkie: T tesalning Eives together with the ucmu.nnm
snbandy Gogparel Shet sracts end aite thel book; sHould hew

bean Tatt 1n the ephemeral pulps of the late fifel

To conclude: if you have to have some Asimov then this collection,
together with the slightly better Earth is from

the same period in his career, contains his most able work,
where the onus is on ideas rather than page-count or self-
congratulation. But with the exception of *The Ugly Little

Boy® it is still, in the end, kids' stuff.

MILLENTUM - John Varley
Sphere, 1985, £1.99
Reviewed by Barbara Davies

They say you can't tell a book by its cover. On this book

the cover is plain silver, like those mirrored sunglasses
that make the wearor inscrutable, with a cut out inverted
triangle ia vhich ia & Blob-1ike being vith 4 rad note. Rudole
it ain’t. Why Sphere g & it this particular tastel sign
is beyond me - but I quuﬂ-meyhru-auw-t
e damaiitig Y L Eavons

An 1 Sogun ta Tesd 1 e & sense of Seda Ve - At taras Sur
that I had read extracts from it in "Computing” - but this
12 entirely apocopriste becease 1t s about tine travel.

The hero "William 'Bill' Smith , forty-something years old,
chief onsite investigator for the National Tramsportation
Safety Board' his team are investigating the debris from
2 mid-air collision between a DC 10 and a 747. There were
o survivor: he investigation progre:
like the 'black-box' flight recorder that contains the vos
of the observer scre: about dead, burnt and mangled passengers
before the crash, like the mechanical watches found that are

45 minutes slow, like the digital watches found that are

counting backward:

1n fact, people from the future, presided over by the Big
Sompitar 2oathe Peoyea Council, are appearing through
onto each plane before the crash, removing
people and substituting ‘wimps' (I won't tell

the chiof of Snatch Team Operations is the heroine
Louise Baltimore, who we are told looks like a filmstar "from
20347,

SoreRr sageed, aek faaiilac it ol SUGOIY iRt
used by the ‘snatch' team has bee: €
Bill Smith finds it and puts two and two
zresult in a "twonky’

uture. Louise
Louise keeps receiving time-capsules from hes
instructions - and the)

fature. conteaiag
y are written in her own handwriting.

The plot may be confusing but stick with it becaus
it this book contains some interesting concepts (as good
S time-travel should) and some fine writing here and there.

vith

enough
pastime but I wonder if he altersd his plot to fit the titles
rather than vice-versa.

sists of two narrative threads which are intermingled.
This leads to some confusion at first but gradually the story
becomes clearer and eventually the two threa P

thread is told in a different style to suit the hero or heroine.
Bill Smith is convincing, but the style chosen for lLousie
Baltimore's narrative jarred rather on this English car.

Ic is 20th century brash American which scems out of keeping

for a character from the future. Later in the plot this would

be alright because the heroine takes a rofresher course of

rge.

hor she is miles ahead of any Heinlein creation)
t Bill Smith anchored the book successfully.

2 v Je5ked daks by cha eiTent alarn vibiating mp
o’

many of them left and valued
Dosiiad Lt vas hander Co st suk of AN

It would have been easier if 1'd allowed myself to

you know it you're plugged into more th: ou
50 I didn't. Tnstead I kept the revitalizer console

on the other side of the room and forced myself to
make that long walk every morming.

Ten meters

This time I made the last two meters on my hands and
knees. I sat on the floor and plugged the rmmihcy
tube into my navel.

This pessage is from the introduction to Lousie Baltimore.
If it made you sit up and take notice them this book's for
you: inspite of the cover.
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INTERSONE: THE PIRST ANTHOLOGY - Bdited by John Cluts, David
Pringle and Colin Greealand

Everyman Paperback, 1985, 206pp, £3.95

Roviewed by Biward James

i, e title proclaims, the first anthology from Intersome
magatine, made up OF 12 stories from issves 1 t0 9 {the Autumn
1984 issue) and one brand-new story: Geoff Ryman's 'O Bappy
Dayl' Let us hop that it is the first of many, and that it
sucves to Ieing the masesine €0 & wider piblic. The cheice
among the best

a1
*The Uy 7 which recently
won the BSPA Avard for the best short fiction of 1984.) If

St Eiityn kit Bo LindTor WAt Tabseemin e 1 0
oF Wt it espies o, but had bean afraid to mubseribe
bl it ol orgront

Whether you will then fill out the subscription form on the
1ast page op the book depends oa what sart of af ot fantasy
you like. There is very definitely and Intersome 'ho u:

EoTia’. ‘Although tha chitore sce ae dovie Alsoece. in thelr

protestations that they are very much dependant on what people
send them, their concept of 'radical sf'and the tone set
extent t reaches

Iy the iy famies wuct b5 wane
Awouls uthor who believed in writing for her/his

require a higher standard of literacy than,
imitable Analog. Pirst of all (s)he would have to re
1ot of Moorcock-vintage Bew Worlds and a lot of Ballard.

(S)he would have to be ready to write about entropy and decayed
(or

and
1ike Marilyn Moaroe or Js (Kim

both here in the savage little 'Dreamers'; Neil Ferguson
cameos Bobby Kennedy in his witty alternative history fantasy
“The Monroe Doctrine’, about the meeting - and more - of

President M.Monros and President L.Brezhnev.) Ideslly (s)he

s llle-pk as_ooatesperary pnp-lcmll), and altens should
1 ambiguously.(In the two stories in this collection

& constaxt. dist of sech is wearing; but that doesn't
¢ this particular distillation is not well worth
Taiking.. 1t sou mere the magazine, but this. You might
Feal, Tixe me, that Michale Mlealein-s Flssue Ablation
Variant Regeneration', a cut-bu-cut account of the vivisection
of Mr.Reagan by, among others, Dr.
#ick and inhuman. You might wonder whether An
musing on the childhood of Edgar Allen Poe o
tale of Third World politics are sf or fantasy at all. But
some of the others are gems: in no particular order,
*After Images', Keith Roberts
WL oy, ookt Neadeiele's

of the Mrtach’: ome of the met steiking of hs stacies 1n
recent 5 of gems you won't find in the magaxine,
and while I hesitate to say that it is worth buying the book

for this alons [£3.95 for mme steey?i) the Geokf Rrman story

I mmnioead it the stact is cae Hat shouifa’t be al
¢ in affed by the Boys: gay men who

tolasated tn o tntun state run by women because they undertake
Cask of sininating the violeat for potentially
visleatt) who thresten: the emisbonce of this Wouifibe pacifist

characters and setting wolly aad borrifrisgly cradible.
There are aspects of 1 deplore, but if it can produce
a story like this in an anthol good as this, long

may it prosper! Now, where's that subscription form.

interzone

THE MAGAZINE OF
IMAGINATIVE FICTION

is the subject matter of this 't this old watchword seems

to have
An interesting letter in
‘the relatioaship between living beings and
culture...The beings in question should be terrestrial, and
praferably human; the main settidg should be Sarth, and the
society depicted should be a real present-day society directly
Tiis Lo vhat con

urvived the 60s intact. And clearly has its devotees.
Intersone 8 called for stories about
their material

cted
eyl

And I do find it that the vast limitle

personally rather sad tha
Univazee of af aad featasy SN o5 ol iy these artificial

restrictive and par

ur hypothetical author should eschew outer space - and also
.anything resembling good cheer, faith in human nature or
tuism. 3 suppose that She mais measos I have not been
gular reader of Interzone is
et TALEAIL the Jaulabls Al of sapgesting Wt Ls inaide,
their intimations of pain and suffering preparing on
the tone of the stories within. It is partly this unrelieved
loom and morbid fascination with suffering that has set
British sf spart from American sf (see my 'Blood on the Racks'
Aaimov's for March 1985). Has it
“the British disease'? (Or
21

fiction of this quality”—Times Literary Supplement

i o o m N o Somderson smd ochrs
INTERZONE 11, Spring 1985, contains:

na—nun--n-.
~Kiemistrem® by
o ar by T B, g Do and o

0
BT L0 P e orders ©
Brighion m—;r payadie

Singi copis of the magecine are £1.50 eoch (£1.73 or 13 overses),
postage included.
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